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48 THE ART UNION 

TWO ART LOAN EXHIBITIONS. 

T HE Loan Exhibition of the Brooklyn Art Associa 

tion, in aid of the Bartholdi Pedestal Fund, is 
about to close as we go to press. Like the New York 
Loan Exhibition for the same cause, it has been a 

financial success. 
In many respects, the collection of paintings shown 

in Brooklyn was more satisfactory than was the New 
York collection, in that the former contained excellent 
examples from almost every contemporary school of 
art, wlhile the latter illustrated, for the most part, little 
more than one phase of the French School. The pic 
tures exhibited in New York wvere beyond the under 
standing and appreciation of the majority of the 

visitors, and gave pleasure only to those who believe in 
art of a certain tendency. I speak now of the collec 
tion as a collection. There were some magnificent 
specimens of Corot's best work, anid noteNvorthy ex 
amples of Francois Millet, Daubigny, Dupre, Diaz, 
Rousseau, Vollon and others, whiclh even those \vho 
are unieducated in art could admire; but as a rule, 
the pictures were not such as wvould be calculated to 
give pleasure to, or encourage art interest in, the major 
ity of the visitors who patronize such exlhibitionis It 
is true there wvere a few pictures, representinig men like 

Meissonigr and Detaille, which could be appreciated by 
the people, but these wvere half-hidden unider the stair 
cases and wNere likely to be missed altogether by the 
average visitor. There were no Americanl pictures 
showvn at all. 

The Brooklyni Exhibition was formed on more 

catholic principles. It Nvas rich in examples of leading 
artists of all countries and sclhools, and American pic 
tures were not entirely excluded from it. For those 

who admire Corot, Diaz, D)upre, Daubigny and Fran 

cois Millet, there wvere excellenit examples of the wvorks 
of those artists. For those who delight in Gerome, 
Cabanel anid Bouguereau, there wvas something to 

satisfy. Those who worslhip RousscauL found such a 

collection of his pictures as is rarely brouglht together, 
atnd those wlho believe in American art could find 

much to encourage them. It wvould be impossibie in 

an article of limited space to refer to many 6f the 

Brooklyn pictures, but Jules Breton's " Eveninig in the 

Hamlet of Finistere," Millet's "Gleaners," Cabaniel's 

" Carricr Dove," . Munkacsy's "In the Studio," and 

glimpses into the forests of Diaz and through the 

country of Corot and Dupre and Rousseau, differing as 

they all do, come vividly before me wvheln I think of 

the collection, and very strongly tempt me to wvrite 

about tlhem. The Americani pictures that were 

there were very wvorthy of attentioni. For the complete 
ness of its story and its excellent manner of telling it, 
Henry Mosler's " Marriage Contract," was equal to 

any picturc of its class in the exhibition, and Charles 
F. Ulrich's " Wood Engraver," was a picture that cer 
tainly had no reason to fear anything from comparison 

with the Nvorks of the foreign masters surrounding it. 
M. F. H. De Haas was excellently represented by one 

of his best pictures, '- An Off-Shore Breeze, Isle of 
Shoals." " Two Bootblacks, who had had a dispute and 
turned their backs upoIn each other, showed J. G. 
Brown at his best. By Constant Mayer was " The 
Lord's Day," a young Quakeress reading a bible; by 
A. H. Thayer, " A Portrait; " by George Inness, " A 
June MVorninig in Connecticut.;" by F. A. Bridgman, 
"The Fortune Teller" and " Afternoon Hours, Cairo;" 
by Daniel Huntington, "St. Cecilia," and by George 
H. Smillie, " A View on the Massachusetts Coast." 

The Catalogue of the Brooklyn Exhibition was a 
distressing affair. It vas bulky, inconvenient to handle, 
pretentious, and in its typographical make-up, needlessly 
lavish and at the same time inartistic. The numbering 
of the pictures did not follow their order on the walls 
a fault which sometimes is unavoidable in the case of 
catalogues of large permanent galleries, but which is 
alwvays productive of inconvenience-nor were the pic 
tures catalogued under the names of the artists printed 
in alphabetical order. Mrs. Van Rensselaer's notices 
of the artists in the back of the book were interesting. 

ART UNION AGENCIES. 

T HE following gentlemen have been appointed 
Honorary Secretaries of the Art Union in their 

respective cities. They wvill receive subscriptions to 
the Amcricani Art Union, and wvill deliver the etch 
ings and journals to subscribers. Specimen copies 

may be seen at their places of business: 

HENRY D. WILLIAMS, Washington St., Boston, Mass. 
JAMES S. EARLE & SONS, 8i6 Chestnut St., Philadel 

phia, Pa. 
LEONARD B. ELLIS, 76 William St., New Bedford, Mass. 
EVARTS CUTLER, New Haven, CQnnii. 
S. M. VOSE, Westminster St., Providence, R. I. 
JAMES D. GILL, Springfield, Mass. 
J. F. RYDER, 239 Superior St., Cleveland, Ohio. 

WILLIAM MORRIS, I9 & 21 Post St., San Francisco, Cal. 
D. D. BENSON, Main St., Buffalo, N. Y. 
S. BoYD & CO., Ioo Wood St., Pittsburg, Pa. 
J. V. ESCOTT & SONS, 52 I Fourth Ave., Louisville, Ky. 

T. J. STUBBS, Portland, Me. 
BEMENT & DAVENPORT, Elmira, N. Y. 
D. M. DEWEY, Rochester, N. Y. 

W. H. BAUMGRAS & CO.. 17 Vanderbilt Square, Syra 
cuse, N. Y. 

HENRY B. PETTES, Sixth & Olive Sts., St. Louis, Mo. 
V. G. FISCHERI, 529 Fifteenth St., Washington, D. C. 
WILLIAM SCO'T & SON, 363 Notre Dame St., Montreal, 

Canada. - 
THE AMERICAN NEWS COMPANY acts as the general 

agency for the sale of THE ART UNION to the trade. 
Copies may be obtained through any newsdealer. 
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